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Who is Tom Bombadil?
Gene Hargrove
W ith in  th e  T o lk ie n  h o u se h o ld  Tom B om badil was 
o r ig in a l ly  a Dutch d o ll  belonging to  one o f T o lk ien 's  
c h i ld r e n  ( C a r p e n te r ,  Tol k ie n . p. 162; G ro t ta -K u rs k a ,  
T o lk ie n , p. 101). T o lk ie n  l a t e r  w ro te  a poem a b o u t 
him c a lle d  "The A dventures o f  Tom Bom badil," pu b lish ed  
in  Oxford Magazine in  1934, long b e fo re  th e  w r i t in g  of 
th e  Lord o f  th e  Rings began. When T o lk ien  dec ided  to  
in t r o d u c e  Tom in to  th e  t r i l o g y ,  l i t t l e  needed  to  be 
changed  a b o u t him o r  h is  poem e x c e p t  f o r  th e  f e a t h e r  
in  h is  h a t— changed from peacock to  swan-w ing, s in c e  
p e a c o c k s  do n o t l i v e  in  M i d d l e - e a r t h  ( T o l k i e n ,  
L e t t e r s , pp. 3 1 8 -1 9 ).
Many r e a d e r s  o f  th e  Lord o f  th e  R ings c o n s id e r  
Tom's p resence  in  th e  f i r s t  book to  be an unnecessary  
in tr u s io n  in to  th e  n a r r a t iv e ,  which could  be o m itted  
w i th o u t  lo s s .  T o lk ie n  was aw are  o f  t h e i r  f e e l i n g s ,  
and in  p a r t  t h e i r  ju d g m e n t was c o r r e c t .  As T o lk ie n  
w ro te  in  a l e t t e r  in  1954, ", . . many have found  him 
an odd and in d e e d  d i s c o r d a n t  i n g r e d i e n t .  In  
h i s t o r i c a l  f a c t  I p u t  him  in  b e c a u s e  I had a l r e a d y  
in v e n te d  him . . . and w an ted  an 'a d v e n tu r e ' on th e  
way. B ut I k e p t  him in ,  and as  he w as, b e c a u s e  he 
r e p re s e n ts  c e r ta in  th in g s  o th e rw ise  l e f t  ou t"  ( Ib id .,  
p. 192). Ju d g in g  by th e s e  re m a rk s , c r i t i c a l  r e a d e r s  
a r e  c o r r e c t  a b o u t  t h e  a r b i t r a r i n e s s  o f  T om 's 
i n t r o d u c t i o n  i n t o  th e  s to r y ;  ho w ev er, a s  T o lk ie n  
c o n t in u e s ,  he d e l i b e r a t e l y  ( n o r ia r b i t r a r i ly )  kept Tom 
in  to  f u l f i l l  a p a r t i c u l a r  r o l e ,  t o  p r o v id e  an 
a d d it io n a l  dim ension.
In  a l e t t e r  w r i t t e n  t o  th e  o r i g i n a l  p r o o f r e a d e r  
o f  th e  t r i l o g y  in  1954, T o lk ien  r e v e a ls  a l i t t l e  about 
what Tom's l i t e r a r y  r o le  o r fu n c tio n  m ight be. E arly  
in  th e  l e t t e r  he w r i t e s  t h a t  "even  in  a m y th o lo g ic a l  
Age t h e r e  m ust be some e n ig m a s , a s  t h e r e  a lw a y s  a re .  
Tom B om badil i s  one ( i n t e n t i o n a l l y ) " ( I b i d . ,  p. 174). 
L a te r he adds t h a t  "Tom i s  n o t an im p o rta n t person— to  
th e  n a r r a t iv e .  I suppose he has some im portance as  a 
'comm ent'." He then  goes on to  e x p la in  t h a t  each s id e  
in  th e  War o f * th e  R ing i s  s t r u g g l i n g  f o r  pow er and 
c o n t r o l .  Tom in  c o n t r a s t ,  th o u g h  v e ry  p o w e r fu l ,  has 
re n o u n c e d  pow er in  a k in d  o f  "vow o f  p o v e r ty ,"  "a 
n a tu ra l  p a c i f i s t  view ." In t h i s  sen se , T o lk ien  says, 
Tom's p r e s e n c e  r e v e a l s  t h a t  t h e r e  a r e  p e o p le  and 
th i n g s  in  th e  w o rld  f o r  whom th e  w ar i s  l a r g e l y  
i r r e l e v a n t  o r  a t  l e a s t  u n im p o rtan t, and who canno t be 
e a s i l y  d i s t u r b e d  o r  i n t e r f e r e d  w ith  in  te rm s  o f  i t  
( I b i d . ,  pp. 1 7 8 -7 9 ). A lth o u g h  Tom w ould  f a l l  i f  th e  
Dark Lord wins ("Nothing would be l e f t  fo r  him in  th e  
w o rld  o f  S a u ro n ,"  I b id . ) ,  he w ould  p ro b a b ly  be " th e  
L a s t  a s  he was th e  F i r s t "  ( R in g s . 1 :2 7 9 ).
In t r y in g  to  g ra sp  w hat T o lk ien  has in  mind here  
i t  i s  v e ry  im p o r ta n t ,  I b e l i e v e ,  to  d i s t i n g u i s h  
b e tw e e n  an en igm a and an an o m aly , f o r  T o lk ie n 's  
i n t e r e s t  in  Tom in v o lv e s  th e  fo rm e r  w h i le  r e a d e r  
d i s s a t i s f a c t i o n  t r e a t s  Tom m ore in  te rm s  o f  th e  
l a t t e r .  An a n o m a ly  i s  s o m e th in g  d i s c o r d a n t ,  
u n r e l a t e d ,  o u t  o f  p la c e .  I t  i s  in  t h i s  s e n s e  t h a t  
som eone m ig h t c la im  t h a t  Tom c o u ld  be l e f t  o u t .  An 
en ig m a , on th e  o th e r  hand , i s  a m y s te ry ,  a p u z z le ,  
som ething which seems to  be d is c o rd a n t,  u n re la te d , ou t 
o f  p la c e , bu t i s n 't .  T h is d i s t i n c t io n  becomes p iv o ta l 
in  th e  d is c u s s io n  o f  Tom Bombadil when one c o n s id e rs  
t h a t  on t h r e e  o c c a s io n s  in  th e  s t o r y  t h e  q u e s t io n  o f  
Tom's i d e n t i t y  o r  n a tu r e  i s  p o in t e d ly  b ro u g h t  up,
tw ic e  by Frodo in  Tom's house and l a t e r  a t  th e  Council 
o f  E lro n d . I f  t h e r e  i s  no an sw e r t o  th e  q u e s t io n ,  
th e n  Tom i s  an o m alo u s . I f  t h e r e  i s ,  th e n  he i s ,  as  
T olk ien  c la im ed , en igm atic .
When one t a k e s  i n to  a c c o u n t th e  m anner in  w hich 
T olk ien  composed th e  Lord o f  th e  Rings, e s p e c ia l ly  th e  
ca re  he gave to  s o r t in g  o u t th e  h i s t o r i c a l  connections 
between people, th in g s , and e v e n ts , I p e rso n a lly  fin d  
i t  in c o n c e iv a b le  t h a t  t h e r e  i s  no an sw e r w i th in  th e  
fra m ew o rk  o f  th e  s t o r y  to  F ro d o 's  q u e s t io n :  "Who i s  
Tom Bombadil?" A lthough T olk ien  d id n 't  w ant to  t e l l  
h i s  r e a d e r s  d i r e c t l y ,  i t  seem s to  me c e r t a i n  t h a t  he 
h im s e lf  knew very  w e ll. T o lk ien  was very  p r o te c t iv e  of 
w hat he w ro te ,  in c lu d in g  h i s  e r r o r s .  When he found  
som ething m is w ritte n  in  h is  m anuscrip t, he was more 
l i k e l y  to  p o n d e r, in  te rm s  o f  M id d le - e a r th ,  how h is  
c h a ra c te r s  came to  make such an e r r o r ,  o r what sp e c ia l 
s ig n if ic a n c e  t h i s  m ight have, than  s im p ly  to  c o r r e c t  
i t .  T hus, a m i s p e l t  f o r e ig n  w ord was more l i k e l y  to  
re m a in  as  an ex am p le  o f  r e g io n a l  d i a l e c t  th a n  to  be 
changed . P ro b le m s w ith  th e  nam es and i d e n t i t i e s  o f  
c h a r a c t e r s  w ere  s o lv e d  in  a s i m i l a r  m anner. T h ere  
a r e ,  f o r  ex a m p le , tw o  G lo r f in d e l s  in  th e  h i s t o r y  o f  
M id d le - e a r th ,  one who d ie d  f i g h t i n g  a B a lro g  in  th e  
F i r s t  Age, and an o th er from R ivendell who l e n t  Frodo 
h is  h o rse  in  th e  ra c e  to  Im la d r is .  T h is s i t u a t io n  was, 
i f  n o t a problem , a t  l e a s t  a b i t  unusual, and re q u ire d  
s p e c ia l  a t te n t io n  from T o lk ien , s in c e  in  g en e ra l E lf  
nam es a r e  u n iq u e  to  p a r t i c u l a r  i n d i v i d u a l s .  R a th e r  
th a n  s im p ly  ren a m in g  one o f  th e  E lv e s , T o lk ie n  
c o n c lu d e d  t h a t  th e y  w ere  th e  sam e p e rso n  and t h a t  he 
had stum bled on to  a r a r e  ca se  o f  re in c a rn a t io n  among 
t h e  E lv e s .  He th e n  d e v o t e d  som e t i m e  t o  an 
e x a m in a t io n  o f  th e  t h e o l o g i c a l  i m p l i c a t i o n s  o f  t h i s  
s p e c ia l  ca se  (Becker, T o lk ien  Scrapbook, pp. 92-93).
G iven t h i s  g e n e r a l  a p p ro a c h  in  w r i t i n g  th e  
t r i l o g y ,  I s u b m it  f i r s t  t h a t  i t  w ould  have been 
im p o ss ib le  f o r  T o lk ien  to  have b rough t up th e  is s u e  o f 
Tom's i d e n t i ty  and n a tu re  th r e e  tim e s  and n o t to  have 
c o n t in u e d  th in k in g  a b o u t i t  u n t i l  he had an an sw e r, 
and second th a t ,  a lthough  he m ight n o t have wanted to  
t e l l  h i s  r e a d e r s  th e  c o r r e c t  a n sw e r, f e e l i n g  t h a t  
enigm as a re  im p o rta n t, he would n e v e r th e le s s  have l e f t  
some c lu e s  f o r  th o se  who wanted to  pursue th e  m a tte r  
a s  he h a d . T he b a l a n c e  o f  t h i s  e s s a y  i s  an 
exam ina tion  o f th o se  c lu e s . A lthough th e  ev idence i s  
c i r c u m s ta n t ia l ,  i t  i s ,  I b e lie v e , convincing .
W hile some may c o n s id e r  t h i s  p r o je c t  o ffe n s iv e , 
b e l i e v i n g  t h a t  i t  i s  b e s t  f o r  en ig m as  to  be l e f t  
a lo n e ,  my aim  i s  n o t  so  much to  d i s p e l l  th e  m y s te ry  
s u r ro u n d in g  Tom B om badil a s  (1 )  t o  sa v e  him from  th e  
m i s i n t e r p r e t a t i o n s  o f  h i s  c r i t i c s  by p r o v id in g  a 
v ia b le  a l t e r n a t iv e  and (2) to  r e s to r e  him to  a s ta tu s  
which w i l l  a llo w  him to  f u l f i l l  h is  r o le  as a comment, 
a s  T o lk ie n  a lw a y s  in te n d e d .  I do n o t a rg u e  t h a t  my 
in te r p r e ta t io n  i s  th e  on ly  one p o s s ib le . For exam ple, 
th e  c la im  t h a t  G o ld b e r ry  i s  R iv e r-w o m a n 's  d a u g h te r ,  
which I would t r e a t  as a cover s to ry , inven ted  to  help 
conceal h e r  i d e n t i ty  and Tom's from  th e  H obbits, co u ld 
be th e  s t a r t i n g  p o in t fo r  s t i l l  an o th e r  th eo ry . I f  my 
a n a ly s is  encourages a d d i t io n a l  i n te r p r e ta t io n s ,  which 
n o t o n ly  i d e n t i f y  Tom, b u t  s u g g e s t  an en h an ced  r o le  
f o r  him  in  th e  t r i l o g y ,  th e n  th e  en g im a w i l l  s u rv iv e  
i n t a c t .
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B e g in n in g  as  e a r l y  a s  I s s a c  and Z im b a rd o 's  
Tol k ie n  and H is C r i t i c s , p u b lis h e d  in  1968, Tom 
B om badil has a lm o s t  u n i v e r s a l l y  been r e g a rd e d  as a 
n a tu re  s p i r i t .  In t h a t  volume, Edmund F u lle r  s t a t e s  
th a t  he i s  " u n c la s s i f ia b le  o th e r  than as some prim al 
n a tu r e  s p i r i t "  (p. 23). A cc o rd in g  to  P a t r i c i a  Meyer 
S packs, Tom has " n a tu r a l  pow er f o r  good" and he " i s  
in  th e  most in t im a te  communion w ith  n a tu ra l  fo rc e s ; he 
has th e  pow er o f  th e  'e a r t h  i t s e l f ' "  (p . 84). R. J . 
R e i l l y  c la im s  t h a t  Tom i s  "a k in d  o f  a r c h e ty p a l  
'v e g e t a t i o n  go d '"  (p. 131) and a rg u e s  t h a t  "when Tom 
B o m b a d il s p e a k s ,  i t  i s  a s  i f  N a tu r e  i t s e l f —  
n o n r a t i o n a l ,  i n t e r e s t e d  o n ly  in  l i f e  and in  g ro w in g  
th in g s — were speaking" (p. 139). This view o f Tom, as 
a n o n ra tio n a l n a tu re  s p i r i t ,  as a p e r s o n if ic a t io n  of 
n a tu re  i t s e l f ,  has been th e  dom inant view ev e r s in c e . 
Ruth S. Noel in  The My th o lo g y  o f  Mi d d l e - e a r t h , 
p u b lis h e d  in  1977, in  p e rh a p s  th e  lo n g e s t  and m ost 
e l a b o r a t e  d i s c u s s io n  o f  him , b e g in s  w ith  th e  rem a rk  
th a t  "Tom Bombadil i s  a c h a ra c te r  l ik e  Puck o r Pan, a 
n a tu re  god in  d im in is h e d  fo rm , h a l f  hum orous, h a l f  
d iv in e "  (p. 127) and she  c o n c lu d e s  w ith  th e  rem ark  
t h a t  " B o m b a d il and G o ld b e r r y  a r e  u n d i s g u i s e d  
p e r s o n i f i c a t i o n s  o f  la n d  u n to u c h e d  by h u m a n s, 
u n d e rla id  by a hidden bu t p o te n t power, re p re se n tin g  
b o th  th e  d a n g e r  o f  w ild  la n d  and i t s  p o t e n t i a l  to  
s e rv e  man" (p. 130). Anne C. P e t ty  in  One Ring to  
Bind Them, p u b lis h e d  in  1979, su m m a riz e s  a l l  o f  th e  
above w ith  th e  p r o c la m a t io n  t h a t  Tom i s  " th e  n a tu re  
d e i ty  p a r  e x c e l le n c e "  (p. 38).
As n e a r ly  as I am ab le  to  de te rm in e , th e  te x tu a l  
b a s i s  f o r  th e  id e a  t h d t  Tom i s  a n a tu r e  s p i r i t  i s  th e  
d i s c u s s i o n  o f  him  a t  t h e  C o u n c i l  o f  E l r o n d ,  
s p e c i f i c a l l y ,  th e  f o l lo w in g  re m a rk s : "Pow er to  d e fy  
o u r  Enemy i s  n o t in  him , u n le s s  such pow er i s  in  th e  
e a r th  i t s e l f "  and ". . . now he i s  w ith d ra w n  in to  a 
l i t t l e  la n d , w i th in  bounds t h a t  he has s e t ,  though  
none can se e  them , w a i t in g  f o r  a change o f  d a y s , and 
he w i l l  n o t s t e p  beyond them " ( R in q s , 1 :2 7 9 ). I 
s u s p e c t  t h a t  many p e o p le  have c o n c lu d e d  from  th e  
second  p a s s a g e  t h a t  Tom, as  a n a tu r e  s p i r i t ,  has 
g ra d u a lly  become hemmed in  w ith  th e  d im in ishm en t o f 
th e  Old F o re s t .  The p a s s a g e ,  how ever, s a y s  no such 
t h i n g .  H is  l i m i t s  a r e  n o t  s e t  f o r  him  by t h e  
boundaries o f th e  f o r e s t— r a th e r  he s e t  them h im se lf . 
F urtherm ore, th e  passage does no t s t a t e  th a t  he cannot 
c r o s s  th e  b o u n d a r ie s ,  o n ly  t h a t  he w i l l  n o t . The 
c la im  t h a t  he c a n n o t i s  n o t even f a c t u a l l y  c o r r e c t :  
Tom f re q u e n tly  v is i te d  Farmer Maggot in  th e  S h ire  and 
p re su m a b ly  had p r e v io u s ly  made s i m i l a r  v i s i t s  to  
o th e rs  "down from days h a rd ly  remembered" ("Bombadil 
Goes B o a tin g "  and Ri n q s , 1 :143 ). W ith r e g a rd  to  th e  
f i r s t  p a s s a g e , i t  does n o t say  t h a t  Tom i s  o r  has th e  
power o f th e  e a r th . I t  i s  ambiguous. The s ta te m e n t, 
'Tim does n o t have th e  a b i l i t y  to  d r iv e  t h a t  f a r ,  
u n le ss  th a t  a b i l i t y  i s  in  h is  c a r ,"  does not mean th a t  
Tim i s  a c a r .  L ik e w ise , th e  f a c t  t h a t  Tom d o es  n o t 
have th e  power to  defy  Sauron need not be because such 
pow er i s  n o t in  th e  e a r th .  I w i l l  p ro v id e  a b e t t e r  
e x p lan a tio n  in  due course .
I t  i s  p o s s ib le  th a t  th e  n a tu re  s p i r i t  th e o ry  has 
been h e ld  so long  b e c a u se  no one c o u ld  th in k  o f  an 
a l t e r n a t i v e .  C o n s id e r  J a r r e d  L o b d ell's  tr e a tm e n t o f 
Tom Bombadil in  England and Always, pub lished  in  1981. 
D eclaring  Tom to  be th e  " l e a s t  su c ce ss fu l c re a tio n "  in 
th e  t r i lo g y ,  he co n tin u es :
S tanding a lone , he would be a n a tu re  s p i r i t .
. . . B ut he i s  n o t  s ta n d in g  a lo n e .  . . .
He i s  n o t th e  g e n iu s  o f  th e  e a r th ,  s in c e  he
1s r e s t r i c t e d  to  one p a r t  o f  i t .  . . . He i s
ap p a re n tly  a man, s in c e  he i s  c l e a r ly  no t an
E lf  o r  a D w arf o r  an E nt o r  a H o b b it o r  one 
o f  th e  f a l l e n  r a c e s ,  b u t he i s  n o t  one o f  
th e  Men o f  th e  W est. I su p p o se  one c o u ld  
save th e  appearances by making him an angel, 
o f  a d i f f e r e n t  o r d e r  from  th e  I s t a r i ,  o r  by 
making him a god, bu t in  both ca se s  we would 
be in  c o n f l i c t  w ith  T o lk ie n 's  m y th o lo g y .
(pp. 6 2 -6 3 )
Lobdell e v e n tu a lly  concludes th a t  Tom i s  an anomaly: 
"Though I f in d  him an anom alous c r e a t i o n ,  I can  make 
s h i f t  to  account fo r  him th e o lo g ic a l ly — but on ly  w ith  
th e  uneasy f e e l in g  th a t  making s h i f t  i s  a l l  t h a t  I am 
d o in g "  (p . 63).
W hile I can a g re e  t h a t  Tom i s  n o t a n a tu re  
s p i r i t ,  a Man, an E lf ,  a D w arf, o r  a H o b b it, I s e e  no 
reason  why Lobdell should r e j e c t  th e  p o s s i b i l i t y  th a t
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he 1s an a n g e l  o r  a god —  in  t e r m s  o f  T o l k i e n 's  
m y th o lo g y : a M aia o r  a V ala . We know, from  th e
Sil m a r i l l io n  t h a t  Orome once hunted in  M id d le -ea rth , 
Ulmo had d e a lin g s  w ith  th e  E lves th e re ,  O lo rin  walked 
among th e  E lv e s  u n seen  b e f o r e  he was G a n d a lf , and 
M elian  s p e n t  a g r e a t  d e a l  o f  t im e  in  B e le r ia n d  w ith  
T hingol. There i s  th u s  am ple ev idence f o r  o cc as io n a l 
v i s i t s  o f such beings, even f o r  th e  m ost f r iv o lo u s  or 
perso n a l re a s o n s .
Moreover, T olk ien  draw s some l i t e r a r y  co n n ectio n s 
w ith  r e g a rd  to  Tom t h a t  h e lp  s u p p o r t  h i s  d iv in e  
s ta tu s .  F i r s t ,  as Noel has noted  (M ythology, p. 128), 
T o lk ien  makes re fe re n c e  in  "Bombadil Goes B oating" to  
a s t o r y  in  th e  E ld e r  Edda a b o u t O din , one o f  th e  m ost 
pow erful Norse gods, th e re b y  a s s o c ia t in g  Tom w ith  him. 
S econd , in  " In  th e  House o f  Tom B o m bad il"  G o ld b e rry  
answ ers th e  q u e s tio n  "Who i s  Tom Bom badil?" w ith  th e  
s im p le  s t a te m e n t  "He i s "  ( R in g s , 1 :1 3 5 ). In  te rm s  o f  
m edieval ph ilosophy  t h i s  would mean th a t  e x is te n c e  i s  
a p r e d i c a t e  o f  Tom B om badil and t h a t  he i s  t h e r e f o r e  
God. A lth o u g h  T o lk ie n  d e n ie s  t h i s  i m p l i c a t i o n  in  a 
l e t t e r ,  w r i t te n  in  1954 ( L e t te r s , pp. 191-92), say ing  
t h a t  G oldberry , l ik e  Tom l a t e r ,  i s  on ly  making a p o in t 
a b o u t th e  n a tu r e  o f  nam ing , I re m a in  h a u n te d  by th e  
re m a rk . J u s t  a s  th e  r e f e r e n c e  t o  Odin d o es  n o t  
n e c e s s a r i l y  mean t h a t  we m ust c o n c lu d e  t h a t  Tom i s  
O d in , t h e  a l l u s i o n  t o  m e d ie v a l  p h i l o s o p h ic a l  
te rm ino logy  in  d e s c r ib in g  Tom need no t be in te r p re te d  
a s  a C h r i s t i a n  t h e o l o g i c a l  c r i s i s .  W hile  T o lk ie n 's  
d e n ia l c l e a r ly  r u le s  o u t th e  p o s s i b i l i t y  t h a t  Tom i s  
I l u v a t a r ,  I do n o t  s e e  t h a t  i t  e l i m i n a t e s  t h e  
p o s s i b i l i t y  t h a t  he i s  an o f f s p r i n g  o f  I l u v a t a r 's  
t h o u g h t ,  a V a la  o r  a M a ia , f o r  I s e e  n o t h in g  
t h e o l o g i c a l l y  t r o u b le s o m e  w ith  e x i s t e n c e  b e in g  a 
p re d ic a te  o f  p a r t  o f  God.
F in a lly ,  th e re  i s  Tom's s in g in g . Tom's i n a b i l i t y  
to  s e p a ra te  song from  h is  o th e r  a c t i v i t i e s ,  speaking , 
w alk ing , w orking, su g g e s ts  th a t  i t  i s  v ery  fundam ental 
to  h is  being in  a profound way t h a t  d is t in g u is h e s  him 
from a l l  o th e r  beings encoun tered  in  th e  t r i lo g y .  The 
w iz a r d s ,  f o r  ex a m p le , who a r e  M a ia r , c h a n t  ( in  th e  
modern sense  o f  th e  word) r a th e r  than  s in g , and never 
u n c o n s c io u s ly .  T h is  c o n t in u o u s  s in g in g  may be an 
in d ic a t io n  o f  Tom's high s ta tu s .  The w orld was, a f t e r  
a l l ,  b rough t in to  e x is te n c e  by a group o f  s in g e rs ,  th e  
Holy O nes, some o f  whom becam e V a la r .  S econd , Tom's 
b a s ic  song i s  s t r u c t u r a l l y  r e l a t e d  t o  L e g o la s ' "Song 
o f  t h e  S e a "  ( R i n g s , 3 : 2 3 4 - 3 5 ) ,  s u g g e s t i n g  t h e  
p o s s i b i l i t y  t h a t  Tom's i s  a c o r ru p tio n  o f  an o r ig in a l  
p ie ce  o f m usic from th e  U tte rm o st West common to  both. 
T h ird ,  Tom's so n g s , a l th o u g h  s e e m in g ly  com ic  and 
n o n se n s ic a l, have power in  them to  c o n tro l in d iv id u a l 
e lem en ts  and th in g s  in  th e  f o r e s t .  When to ld  t h a t  Old 
Man Willow i s  th e  cause  o f  th e  H obbits ' problem s, Tom 
r e p l i e s ,  "T h a t can  soon be m ended. I know th e  tu n e  
f o r  h im " ( I b i d . ,  1 :1 3 1 ) ,  w h ic h  I s u g g e s t  m eans 
so m e th in g  l i k e ,  "D o n 't w o rry . I have th e  p la n s  f o r  
t h a t  th in g  and can  f i x  i t  r i g h t  aw ay." T h is  i s  th e  
k in d  o f  know ledge t h a t  a V a la , who sang  th e  M usic, 
w ould  l i k e l y  h ave , and s in g in g  w ould  be th e  n a t u r a l  
way to  app ly  i t .
A lthough t h i s  in te r p r e ta t io n  o f  Tom's s in g in g  i s  
i n c o n s i s t e n t  w ith  th e  g e n e r a l  c la im  t h a t  Tom i s  
n o n ra tio n a l,  i t  i s  n o t in c o n s is te n t  w ith  T o lk ie n 's  own 
c h a r a c t e r i z a t i o n  o f  Tom in  tw o  l e t t e r s  in  1954, in  
which Tom i s  a s s o c ia te d  w ith  th e  pure s c i e n t i f i c  s tudy  
o f  n a tu re . T o lk ien  w r i te s :
. . . [Tom] i s  th e n  an 'a l l e g o r y ' ,  o r  an
e x e m p la r ,  a p a r t i c u l a r  em bodying o f  p u re
( r e a l )  n a t u r a l  s c ie n c e :  th e  s p i r i t  t h a t
d e s i r e s  know ledge o f  o th e r  t h in g s ,  t h e i r  
h is to ry  and n a tu re , because th ey  a re  'o th e r ' 
and w h o lly  in d e p e n d e n t o f  th e  e n q u i r in g  
m ind, a s p i r i t  c o e v a l w ith  th e  r a t i o n a l  
mind, and e n t i r e ly  unconcerned w ith  'do ing ' 
a n y th in g  w ith  th e  know ledge : Z oo logy  and
B o tany , n o t  C a t t le - b r e e d in g  o r  A g ric u ltu re . 
( L e t t e r s , p. 192; s e e  a l s o ,  p. 174)
As th e  e x e m p l i f i c a t i o n  o f  p u re  s c ie n c e ,  Tom c o u ld  
h a rd ly  be n o n ra tio n a l.  Tom's p u r i ty ,  m oreover, stem s 
from  h i s  d e s i r e  t o  d e l i g h t  in  th in g s  as  th e y  a r e ,  
w ith o u t dom inating  and c o n t ro l l in g  them. The fo rm er i s  
th e  aim o f pure sc ie n c e , th e  l a t t e r  th e  e s s e n t i a l  aim s 
o f  a p p lied  sc ie n c e . Tom's knowledge o f  n a tu re  a llo w s 
him to  c o n tro l n a tu re  when n ecessa ry , b u t because such 
c o n t r o l  i s  n o t  h i s  a im , he i s  m ore a k in  t o  s c ie n c e  
th a n  en g in ee rin g .
I f  we t a k e  Tom's re m a rk  q u i t e  l i t e r a l l y  t h a t  he 
"was here  b e fo re  th e  r iv e r  and th e  t r e e s .  . . th e  f i r s t  
r a in d r o p  and th e  f i r s t  a c o rn "  ( R in g s , 1 :1 4 2 ), he i s  
s a y in g  e i t h e r  t h a t  he was in  M id d le - e a r th  when th e  
V a la r  a r r i v e d  o r  t h a t  he a r r i v e d  as  one o f  th e  V a la r .  
His rem ark t h a t  "he knew th e  dark  under th e  s t a r s  when 
i t  was f e a r l e s s — b e f o r e  th e  D ark Lord came from  th e  
O u ts id e "  r e f e r s  t o  th e  t im e  b e f o r e  M orgoth , th e  
o r i g i n a l  Dark Lord , had o f f i c i a l l y  tu rn ed  renegade— 
th e  t im e  when th e  " o ld "  o r  o r i g i n a l  s t a r s  w ere  made. 
S in c e  th e  w o rld  was in c o m p le te  a t  t h a t  t im e  and 
n o th in g  l iv e d  on th e  e a r t h  e x c e p t  th e  V a la r ,  i t  i s  
hard  to  b e lie v e  t h a t  Tom i s  any th ing  b u t a Vala.
One i n t e r e s t i n g  h i n t  t h a t  Tom i s  a V ala  may be 
tu c k e d  aw ay in  th e  c o n f u s in g  c la im  t h a t  Tom 1s " th e  
o l d e s t  even  th o u g h  T re e b e a rd  i s  a t  t h e  sam e t im e  
su p p o se d  to  be " th e  o l d e s t  l i v i n g  th in g  t h a t  s t i l l  
w alks beneath  th e  Sun." In The Road to  M id d le -ea rth . 
p u b lish ed  in  1982, T. A. S h ip ley , who c o n s id e rs  Tom "a 
o n e - m e m b e r  c a t e g o r y , "  s t r u g g l e s  w i t h  t h i s  
i n c o n s i s t e n c y "  and c o n c lu d e s  t h a t  th e  c la im  t h a t  
T reebeard  i s  th e  o ld e s t  l iv in g  th in g , i f  t r u e ,  im p lie s  
t h a t  Tom i s  n o t  a l i v e ,  j u s t  a s  th e  N azgul a r e  n o t 
dead (p. 82). A lthough th e  analogy i s  m ost l ik e ly  no t 
c o r r e c t ,  i t  i s  s u g g e s t iv e .  The w ord l i v i n g  p ro b a b ly  
m eans m in im a l ly  t h a t  F angorn  i s  b i o t i c ,  t h a t  i s ,  an 
e lem en t belonging  to  th e  l iv in g  system  o f th e  E arth , 
th e  b io s p h e r e .  T h ere  w ere  in  f a c t  tw o  c l a s s e s  o f  
beings l iv in g "  in  M id d le -ea rth , who, as beings from 
o u ts id e  o f  Ea, w ere n o t p a r t  o f  t h i s  system : th e  V alar 
and t h e i r  s e r v a n t s ,  th e  M a ia r . T h e i r  b o d ie s  w ere  
'v e i l s "  o r  " ra im e n t,"  appearances, in  which th ey  were 
s e l f - i n c a r n a t e d  ( Road Goes E ver On. p. 66). As n o te d  
i n  t h e  e s s a y ,  "The I s t a r i , " in  U n f in is h e d  T a le s  (p . 
389), th e  M a ia r  who becam e th e  w iz a r d s  o f  M id d le -  
e a r th — and who had th e  same n a tu re  as th e  V alar— were 
co n v erted  to  l iv in g  beings te m p o ra r ily  by th e  sp e c ia l 
c o n s e n t  o f  I l u v a t a r :  "F o r w ith  th e  c o n s e n t  o f  Eru
th e y . . . [w e re ]  c l a d  in  th e  b o d ie s  o f  Men, r e a l  and 
n o t f e ig n e d ,  b u t  s u b j e c t  t o  th e  f e a r s  and p a in s  and 
w e a r in e s s  o f  e a r t h ,  a b le  t o  h u n g e r and t h i r s t  and be 
s l a i n .  . . . '  The need  f o r  t h i s  c o n v e r s io n  s u g g e s ts  
t h a t  th e  V alar and M aiar were indeed n o n liv in g , b u t in 
a manner very  d i f f e r e n t  from th e  Nazgul. Whereas th e  
R ingw raith s were fo rm er l iv in g  beings who were kept in 
e x is te n c e  u n n a tu ra lly  th rough  th e  power o f  t h e i r  r in g s  
in  a s s o c ia t io n  w ith  th e  One Ring, th e  V alar and M aiar 
were beings from an o th er p lane o f  e x is te n c e  ( th e  Void) 
who, as  a r e s u l t ,  d id  n o t c o m p le te ly  f i t  i n to  th e  
w orld o f  M id d le -ea rth . In s tea d , o f  p la c in g  Tom 1n an 
anom alous ca te g o ry  o f  one, o r a s s o c ia t in g  him w ith  th e  
undead, S h ip ley 's  " in c o n s is te n c y "  may sim ply  be a h in t  
t h a t  Tom has e x t r a t e r r e s t r i a l  s t a t u s  as  a V ala o r  
Maia.
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Someone m ight, o f  cou rse , want to  o b je c t  th a t  Tom 
B om badil r e a l l y  d o e s n 't  lo o k  o r  a c t  l i k e  a V ala o r  a 
M aia, a p p e a r in g  and b e h a v in g  in s t e a d  m ore l i k e  an 
overgrown Hobbit. I subm it, however, to  th e  c o n tra ry , 
t h a t  t h e r e  i s  no p a r t i c u l a r  way t h a t  th e  V a la r  and 
M aiar were supposed to  look. R ather th e y  appeared in  
w h a te v e r  way th e y  c h o se , w e a rin g  t h e i r  " v e i l s "  o r  
" r a im e n t"  in  a m anner s i m i l a r  t o  th e  way we w ear 
c l o th in g .  In  "The V oice o f  S aru m an ,"  f o r  ex a m p le , 
Gim li t e l l s  G andalf th a t  he w ants to  see  Saruman so he 
can  com pare th e  tw o w iz a r d s .  In  mused r e s p o n s e ,  
G andalf in fo rm s G im li th a t  th e re  i s  no way f o r  him to  
make such a com parison m ean ing fu lly , s in c e  Saruman can 
a l t e r  h i s  a p p e a ra n c e  a t  w i l l  as  i t  s u i t s  h i s  p u rp o se  
( R in g s , 2 :1 8 1 - 8 2 ) .  R a th e r  th a n  d e c r e a s i n g  t h e  
p o s s i b i l i t y  t h a t  Tom i s  a V a la ,  h i s  h o b b i t i s h  
appearance a c tu a l ly  in c re a se s  i t ,  f o r  i t  su g g e sts  th a t  
Tom has th e  a b i l i t y  t o  " f i t "  h i s  s u r r o u n d in g s .  I f  a 
V ala w an ted  to  v i s i t  w ith  H o b b its ,  he w ou ld , o f  
cou rse , appear to  them in  a manner t h a t  was somewhat 
humorous and f a m i l ia r ,  th e reb y , p u tt in g  them a t  ease . 
In  t h i s  way, i t  can  be a rg u e d  t h a t  Tom's H o b b i t - l ik e  
a p p e a ra n c e  c o u n t s ’ in  f a v o r  o f  him b e in g  a V ala o r  a 
Maia, no t a g a in s t  i t .
Robert F o s te r  in  th e  Com plete Guide (p. 496) th u s  
seem s to  be on th e  r i g h t  t r a c k  when he s u g g e s ts  t h a t  
" i t  i s  p o s s i b l e  t h a t  he i s  a M aia 'g o n e  n a t i v e ' . "  The 
o n ly  p ro b le m  i s  t h a t  t h e r e  i s  no M aia  in  t h e  
S i lm a r i l l io n  who m atches Tom's g en e ra l c h a ra c te r .  I t  
i s  o n ly  when one tu r n s  t o  th e  V a la r  th e m s e lv e s  t h a t  
p o te n t ia l  ca n d id a te s  emerge.
B e c a u se  m o s t o f  t h e  V a la r  a r e  m a r r i e d ,  
d e te rm in in g  th e  p o s s ib le  i d e n t i ty  o f  G oldberry  can be 
a h e lp  in  e s t a b l i s h i n g  T o m 's . T h e re  a r e  t h r e e  
p o s s i b l e  V a l i e r  who m ig h t have e n jo y e d  l i v i n g  f o r  a 
t im e  in  th e  Old F o r e s t :  N essa , Vana, and Yavanna. 
N essa , who lo v e s  d e e r  and d a n c in g , d o es n o t f i t  to o  
w e l l ,  s in c e  n e i t h e r  o f  th e s e  i s  one o f  G o ld b e r ry 's  
s p e c i a l t i e s .  Her h u sband , T u lk a s , th e  b e s t  f i g h t e r  
among th e  V alar, m oreover, i s  p robab ly  to o  w a r lik e  to  
be Tom. Vana, who c a r e s  f o r  f lo w e r s  and b i r d s ,  a l s o  
does n o t f i t  v e ry  w e l l ,  s in c e  G o ld b e rry  i s  co n c e rn e d  
w ith  a l a r g e r  v a r i e t y  o f  p l a n t s ,  and b i r d s  have no 
sp e c ia l ro le .  Orome, Vana's husband, fu rth e rm o re , i s  
a h u n te r ,  e s p e c i a l l y  o f  m o n s te r s .  I f  he w ere  Tom, 
t h e r e  w ould have been no w ig h ts  on th e  Downs. W ith 
Yavanna, however, we have j u s t  th e  r ig h t  em phasis, fo r  
she  i s  r e s p o n s i b le  f o r  a l l  l i v i n g  th in g s ,  w ith  a 
sp e c ia l p re fe re n c e  f o r  p la n ts .  S ince she i s  Queen o f 
th e  E a r th ,  i t  i s  e a sy  to  im a g in e  h e r  w a te r in g  th e  
f o r e s t  w ith  s p e c ia l ca re , as G oldberry  does du ring  th e  
H obbits ' v i s i t .  F in a lly , h e r husband, Aule th e  Sm ith, 
has  many common c h a r a c t e r i s t i c s  w ith  Tom and t h i s  
i d e n t i f i c a t io n  help s e x p la in  some o f  th e  ev e n ts  th a t  
occur in  Tom's house— e s p e c ia l ly  h is  c o n tro l over th e  
r in g  w ith o u t any f e a r  o r te m p ta tio n .
A ule was th e  m aker o f  a l l  th e  s u b s ta n c e s  o f  th e  
e a r t h :  m in e r a ls ,  gem s, and m e ta ls .  D uring  th e  
c r e a t i o n  o f  M id d le - e a r th  he was in v o lv e d  in  n e a r ly  
every  a sp e c t o f i t s  making. He prepared  th e  sea beds 
to  r e c e iv e  th e  w a te r s  o f  th e  ocean  and p re p a re d  th e  
la n d  f o r  p l a n t s  and a n i m a l s .  As t h e  M aker he 
developed and ta u g h t a l l  a r t s ,  c r a f t s ,  and s k i l l s .  Of 
a l l  th e  V a la r ,  he had th e  g r e a t e s t  i n t e r e s t  in  th e  
C h ild ren  o f  I lu v a ta r .  So im p a tie n t was he to  see them 
t h a t  he m ade t h e  D w a rv e s . A c c o rd in g  to  t h e  
"V a la q u e n ta "  in  th e  S i l m a r i l l i o n  (p. 27 ), a l th o u g h  
A ule and M elkor w ere m ost l i k e  o f  a l l  th e  V a la r  in  
th o u g h t and power, t h e i r  a t t i tu d e s  tow ard th e  p ro d u cts  
o f  t h e i r  l a b o r  and  t h e  l a b o r  o f  o t h e r s  w e re  
s i g n i f i c a n t l y  d i f f e r e n t .  W hile  M elkor c a r e f u l l y
guarded h is  works f o r  h im s e lf  and d es tro y e d  th e  works 
o f  o th e r s  o u t  o f  j e a lo u s y ,  A u le  d e l ig h t e d  in  m aking, 
n o t  p o s s e s s in g ,  and "he d id  n o t envy th e  w orks o f  
o th e rs ,  b u t sought and gave co u n se l."  I t  was, in  f a c t ,  
A u le 's  la c k  o f  p o s s e s s iv e n e s s  and h is  w il l in g n e s s  to  
subm it h is  work to  th e  w i l l  o f  I lu v a ta r  t h a t  saved th e  
Dwarves from  d e s tru c t io n  and made i t  p o s s ib le  fo r  them 
to  re c e iv e  th e  g i f t  o f  f r e e  w i l l  from  I lu v a ta r .
When one c a r e f u l l y  c o n s id e r s  th e  s p e c i a l  m oral 
c h a r a c t e r i s t i c s  o f  Aule, th e  s i m i l a r i t i e s  to  Tom are  
m ost s t r i k i n g  and r e v e a l in g .  L ike  A ule , Tom i s  n o t 
p o s s e s s iv e .  A lth o u g h  h i s  pow er to  d o m in a te  and 
c o n tro l i s  alw ays s t r e s s e d — he i s  th e  m aste r— he does 
n o t  i n t e r f e r e  w ith  o th e r  b e in g s  e x c e p t  when th e y  
d i r e c t l y  i n t e r f e r e  w ith  him . A lth o u g h  he h as th e  
pow er t o  p o s s e s s  w h a te v e r  he may d e s i r e ,  he d o es  n o t 
ch o se  to  p o s s e s s  o r  own th e  f o r e s t .  As G o ld b e rry  
e x p la in s , th e  an im als , p la n ts ,  and n a tu ra l  o b je c ts  o f 
th e  f o r e s t  a r e  a l l  a l lo w e d  to  b e lo n g  to  th e m s e lv e s .  
This d i s t a in  f o r  ow nership  o r  p o sse ss io n  i s  th e  reason  
why Tom i s  a b le  t o  h a n d le  th e  r in g  w i th o u t  f e a r .  
U ltim a te ly , a l l  o th e r  pow erful beings encoun tered  in  
th e  t r i l o g y ,  u n le s s  th e y  a r e  a l r e a d y  f a l l e n ,  a r e  
a f r a id  to  touch  th e  r in g  l e s t  th e  d e s i r e  to  p o ssess  i t  
should  tu rn  them to  e v i l .  S ince Tom does n o t w ant to  
own o r  p o ssess  an y th in g , i t  has no power over him. We 
sim p ly  see  h is  i n t e r e s t ,  c u r io s i ty ,  and d e l ig h t  as he 
s t u d i e s  th e  c r a f tm a n s h ip  in v o lv e d  in  i t s  m aking. 
In d e e d , Tom a p p ro a c h e s  th e  r in g  c r i t i c a l l y ,  a lm o s t  
w i th  s c o rn .  W hile  a l l  o th e r s  r e f e r  t o  th e  r in g  as  
p r e c io u s  in  a r e v e r e n t  s e n s e ,  Tom's u se  o f  th e  w ord, 
"Show me th e  p r e c io u s  r in g "  ( R in g s , 1 :1 4 4 ), s u g g e s ts  
i r o n y  o r  d o u b t a b o u t i t s  v a lu e .  S in c e  th e  la c k  o f  
d e s i r e  to  p o sse ss  o r  own was ex tre m e ly  r a r e  among th e  
V alar and th e  beings o f  M id d le -e a rth , no o th e r  Vala i s  
sa id  to  e x h ib i t  t h i s  m oral t r a i t ,  i t  seems rea so n ab le  
to  assume th a t  Tom and Aule a re  th e  same person .
I t  i s  a ls o  im p o rta n t to  no te  th e  trem endous power 
and c o n t r o l  t h a t  Tom has o v e r  th e  r in g .  He i s ,  f i r s t  
o f  a l l ,  ab le  to  overcome i t s  normal e f f e c ts .  When he 
p u ts  i t  on h i s  f i n g e r ,  he d o es n o t  becom e i n v i s i b l e .  
When Frodo p u ts  i t  on h is  f in g e r ,  Tom i s  s t i l l  ab le  to  
s e e  F rodo : he i s  " n o t  as  b l in d  as  t h a t  y e t "  ( I b id . ) .  
Second, Tom i s  a b le  w ith  ease  to  use th e  r in g  in  ways 
th a t  were n o t in ten d ed  by i t s  maker, fo r  he i s  ab le  to  
make th e  r in g  i t s e l f  d isa p p e a r. ( I t  i s  p o s s ib le  t h a t  
S auron  h im s e l f  m ig h t be u n a b le  to  do t h i s ,  f o r  th e  
r i n g  em bodied  a g r e a t  p a r t  o f  S a u ro n 's  own pow er, 
d ra in e d  from him du rin g  i t s  making.) Such power over 
th e  r i n g ,  d is p l a y e d  a lm o s t  a s  a p a r l o r  t r i c k ,  I 
s u b m it ,  c a n n o t be a c c o u n te d  f o r  by c l a s s i f y i n g  Tom 
Bombadil as an anom alous n a tu re  s p i r i t .  The a b i l i t y  
t o  d o m in a te  th e  r in g  s u g g e s ts  a V ala ; th e  e a s e  w ith  
which i t  i s  dom inated su g g e s ts  th e  u l t im a te  maker o f 
a l l  t h i n g s  in  M id d le - e a r th ,  A ule th e  S m ith , o f  whom 
b o th  S auron  and Sarum an w ere  m ere s e r v a n t s  in  th e  
beg inn ing  b e fo re  tim e.
I f  Tom i s  Aule, however, two o th e r  q u e s tio n s  need 
to  be answered. F i r s t  o f  a l l ,  w hat a re  he and Yavanna 
d o in g  in  th e  Old F o r e s t  t o  b e g in  w ith ?  As f a r  as 
Yavanna i s  c o n c e rn e d , sh e  i s  p ro b a b ly  j u s t  v i s i t i n g  
w ith  growing th in g s  and v ac a tio n in g  w ith  her husband. 
A u le , on th e  o th e r  hand, i s  p ro b a b ly  t h e r e  f o r  th e  
p u rp o se  o f  s tu d y in g  H o b b its . We sh o u ld  n o t f o r g e t  
t h a t  o f  a l l  th e  V a la r  A ule was th e  one m ost e a g e r  to  
see  th e  C h ild ren  o f  I lu v a ta r .  He i s  a ls o  th e  on ly  one 
to  make s e n t i e n t ,  r a t i o n a l  b e in g s  o f  h i s  own. G iven 
h is  i n t e r e s t  in  such c r e a tu r e s ,  i t  i s  n o t un reasonab le 
t o  assum e t h a t ,  l i k e  G a n d a lf , he found  H o b b its  
f a s c i n a t i n g .  As H o b b it son g s a b o u t Tom Bom badil 
s u g g e s t ,  m o reo v e r, he had p le n ty  o f  c o n t a c t  w ith
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H obbits in  Buckland and th e  M arish, no doubt a llo w in g  
ample o p p o rtu n ity  fo r  Hobbit study.
Second, i f  Tom i s  Aule, and he i s  such a f in e  and 
w o n d erfu l god, why d o e s n 't  he ch o o se  t o  be more 
h e lp f u l ?  P u t a n o th e r  way, why i s n ' t  t h e r e  pow er in  
him to  f ig h t  th e  enemy? The answ er to  t h i s  q u es tio n  
i s  s im p le r  th a n  one m ig h t a t  f i r s t  im a g in e . When 
Ulmo r i s e s  from th e  sea in  "Of Tuor and His Coming to  
G o n d o lin "  to  g iv e  i n s t r u c t i o n s  t o  T uor, who i s  
s u p p o s e d  t o  d e l i v e r  a m e s s a g e  to  t h e  E lv e s  o f  
Gondolin, he h u r r ie s  w ith  h is  d i r e c t io n s  fe a r in g  th a t  
h i s  own s e r v a n t  O sse w i l l  h u r l  a wave upon th e  sh o re  
and drown h is  e m is s a ry .  As he p u ts  i t  in  U n fin is h e d  
T a le s  (p . 30): "Go now. . . l e s t  th e  Sea d e v o u r  th e e !  
For O sse obeys th e  w i l l  o f  Mandos, and he i s  w ro th , 
being a se rv a n t o f  th e  Doom." Although Ulmo's a c tio n s  
a r e  so  c o n t r a r y  to  th e  w i l l  o f  th e  r e s t  o f  th e  V a la r  
t h a t  even  h i s  own s e r v a n t  w i l l  n o t h e lp  him (and  i s  
a c t u a l l y  p r e p a r e d  t o  a c t  a g a i n s t  h im ) ,  U lm o, 
n e v e r th e le ss , i n s i s t s  th a t  he i s  not r e a l ly  opposing 
th e  o th e r  V a la r ,  b u t  r a t h e r  i s  m e re ly  d o in g  h is  
" p a r t" :
. . . th ough  in  th e  days o f  t h i s  d a rk n e s s  I
seem to  oppose th e  w il l  o f  my b re th re n , th e
L ords o f  th e  W est, t h a t  i s  my p a r t  among
them , to  w h ich  I was a p p o in te d  e r e  th e
m aking o f  th e  W orld, (p. 29)
The key p h ra s e  i s  " to  w hich  I was a p p o in te d  e r e  th e  
m aking o f  th e  W orld ." F i r s t ,  i t  m akes i t  c l e a r  t h a t  
Ulmo i s  not a c tin g  d e f ia n t ly  a t  a l l ,  m erely  fo llo w in g  
o rd e rs , j u s t  as h is  s e rv a n t would be fo llo w in g  o rd e rs  
i f  he h u r le d  up a wave and k i l l e d  T uor. S econd , i t  
r e f e r s  to  th e  t im e  o f  th e  song w hich  c r e a te d  th e  
w o rld . I t  i s  t h i s  song , I b e l i e v e ,  t h a t  c o n ta in s  th e  
c o n f l i c t i n g  i n s t r u c t i o n s  b o th  Ulmo and O sse a re  
fo llo w in g , d i f f e r e n t  p a r ts ,  e lem en ts , o r them es o f  th e  
whole. I f  I am c o r re c t ,  then  Ulmo's power to  help  th e  
Elves i s  both l im ite d  by and p a r t i a l l y  determ ined  by 
th e  Music o f th e  A inur, in s o f a r  as i t  e s ta b l is h e d  th e  
e x i s t e n c e  o f  th e  e a r th  and d e te rm in e d  i t s  m a jo r  
even ts. While Ulmo may have had f r e e  w i l l  as he sang 
h is  p a r t  o f th e  song in  th o se  d i s t a n t  tim es , he i s  now 
bound by w hat he sang and c a n n o t go beyond o r  change 
h is  p a r t .  I f  Tom i s  Aule, then  he to o  i s  bound by h is  
p a r t  in  t h e  so n g  and a l t h o u g h  s y m p a t h e t i c  and 
c o n c e rn e d , he can o n ly  h e lp  th e  H o b b its  and th e  F re e  
Peoples o f th e  West in  l i t t l e  ways.
T h is  a c c o u n t  o f  Tom a s  A u le  i s  n o t  r e a l l y  
i n c o n s i s t e n t  w i th  T o l k i e n 's  c la im  t h a t  Tom has 
renounced power in  a kind o f  "vow o f poverty" and th a t  
he e x e m p lif ie s  "a n a tu ra l p a c i f i s t  view ." At th e  tim e 
o f  th e  s in g in g  o f  th e  G re a t  M usic, i t  i s  t r u e  t h a t  
A u le , a lo n g  w i th  m o s t o f  t h e  o t h e r  H o ly  O n es, 
e v e n tu a lly  stopped s in g in g , leav in g  Melkor to  s in g  on 
a lo n e . However, th e y  d id  n o t s to p  b e c a u se  M e lk o r 's  
thunderous and d is c o rd a n t s in g in g  d e fe a te d  them, but 
r a th e r  because th ey  d id  n o t w ish to  compete w ith  him 
and c o n s id e r e d  th e  song s p o i l e d  by h is  b e h a v io r .  I t  
was n o t d e f e a t ,  s in c e  o b v io u s ly  by s in g in g  to g e th e r  
th e  o th e r s  c o u ld  have overcom e him . R a th e r  i t  was a 
r e j e c t i o n  o f  th e  c o n f l i c t  i t s e l f — h en ce , a p a c i f i s t  
p o s i t i o n .  I t  was in d e e d  th e  T h ird  Theme sung by 
I l u v a t a r ,  r e p r e s e n t in g  th e  p a r t  o f  th e  C h i ld re n  o f 
I l u v a t a r  t h a t  was to  overcom e M e lk o r 's  d i s r u p t i o n .  
Concerning th e  "vow o f p o v erty ,"  Aule has indeed taken  
such a vow— as ex e m p lifie d  by h is  a t t i t u d e  tow ard h is  
w ork and th e  w ork o f  o t h e r s — h is  la c k  o f  e x c e s s iv e  
p r id e , je a lo u sy , and p o sse ss iv e n ess .
In c o n t r a s t ,  i f  Tom i s  a n a tu r e  s p i r i t ,  th e n  no
vow o f poverty  has been taken , and th e re  1s no n a tu ra l 
p a c i f i s t  view. According to  th e  n a tu re  s p i r i t  th e s i s ,  
a s  V ery ln  F l i e g e r  p u t s  i t  in  S p l i n t e r e d  L i g h t , 
p u b l is h e d  in  1983: "Tom B om bad il, on whom th e  Ring
has no e f f e c t ,  i s  a n a t u r a l  f o r c e ,  a k in d  o f  e a r th  
s p i r i t ,  and so th e  power over th e  w i l l  which th e  Ring 
e x e r t s  s im p ly  has no m eaning  f o r  him " (p . 128, n o te ) .  
As a n a t u r a l  f o r c e ,  Tom has th e  same s t a t u s  as  a 
f a l l i n g  ro c k  o r  th e  w ind o r  th e  r a i n — he 1s b l in d  
a c t i v i t y  w ith  no d ir e c t io n  o r purpose. As such he i s  
n o t a m oral a g e n t ,  and c a n n o t t h e r e f o r e  make m oral 
d e c i s io n s .  The m oral d im e n s io n  i s  th u s  c o m p le te ly  
a b s e n t .  Tom i s  immune to  th e  i n f lu e n c e  o f  th e  r in g  
n o t b e c a u se  o f  h i s  h ig h  m ora l c h a r a c t e r ,  b u t b e c a u se  
he i s  n o t cap ab le  o f  having a moral c h a ra c te r  a t  a l l .
I f  Tom i s  A u le ,  h o w e v e r ,  t h e r e  i s  a m o ra l  
d im e n s io n , in d e e d , a h e ig h te n e d  one, f o r  Tom's 
a p p e a ra n c e  in  th e  s to r y ,  a l th o u g h  o n ly  a "com m ent," 
s e r v e s  a s  a s h a rp  and c l e a r  c o n t r a s t  to  t h e  tw o e v i l  
M aiar, Sauron and Saruman, both o f  whom were once h is  
s e rv a n ts  be fo re  tu rn in g  to  e v i l  and darkness. U nlike 
t h e i r  fo rm e r  m a s te r ,  th e s e  tw o  f o llo w e d  th e  ways o f  
M elkor, envy , j e a lo u s y ,  e x c e s s iv e  p r id e ,  and th e  
d e s i r e  to  p o s s e s s  and c o n t r o l .  As T o lk ie n  e x p la in e d  
to  h is  p ro o frea d e r, Tom's r o le  was to  show th a t  th e re  
were th in g s  beyond and unconcerned w ith  dom ination  and 
c o n t r o l .  On th e  s u r f a c e ,  t h i s  v iew  o f  Tom seem s to  
make him u n r e la te d  t o  a l l  o th e r  t h in g s  and e v e n ts  in  
M id d le -ea rth — indeed, anom alous. As Aule, however, Tom 
i s  no t beyond and unconcerned anom alously, bu t r a th e r  
i s  lo c a te d  a t  th e  c o re  o f  m o r a l i t y  as  i t  e x i s t e d  in  
M id d le -ea rth , as th e  u l t im a te  e x e m p lif ic a tio n  o f  th e  
p r o p e r  m o ra l s t a n c e  to w a r d  p o w e r , p r i d e ,  and 
p o s s e s s io n .  In  f a c t ,  in  te rm s  o f  th e  m oral t r a i t s  
th a t  most fa s c in a te d  T olk ien  both as an au th o r and as 
a sc h o la r , Tom Bombadil i s  T o lk ien 's  moral id e a l.
SU B M ISSIO N S
M ythlore a c tiv e ly  seek s subm issions o f a r t i c l e s ,  
a r t ,  l e t t e r s  o f comment, p o e try , rev iew s and o th e r 
re le v a n t m a te r ia l. See page 2 fo r  th e  a d d re sse s  o f th e  
a p p ro p ria te  e d ito r s  when making su b m issio n s.
A ll w ritte n  su b m issio n s, in c lu d in g  a r t i c l e s ,  
colum ns, l e t t e r s ,  p o e try  and rev iew s m ust be in  one o f 
two form s:
(1 ) T y p e-w ritten  subm issions m ust be double spaced . 
Two co p ie s  shou ld  be su b m itte d , in c lu d in g  th e  o r ig in a l.
(2 ) S ubm issions done on a w ord -p ro cesso r m ust be 
in  colum ns e x a c tly  4 1 /2 " w ide w ith  bo th  r ig h t and l e f t  
hand m argins ju s t i f i e d ,  e l i t e  ty p e -fa c e , s in g le  sp aced , 
w ith  double sp ac in g  betw een p arag rap h s o r in d e n ten ted  
q u o ta tio n s . F o o tn o te s , b ib lio g ra p h ie s , and w orks c ite d  
s e c tio n s  m ust be s in g le  sp aced .
S ubm issions shou ld  be done on a d a isy  w heel 
p r in te r  o r d o t m atrix  p r in te r  w ith  l e t t e r  q u a lity  
re p ro d u c tio n . The o r ig in a l r a th e r  th a n  a xerox copy 
m ust be s e n t.
T h is form  o f subm ission  sav es M ythlore tim e and 
money and in  e f f e c t re p re s e n ts  a m uch-appreciated  
c o n trib u tio n  to  th e  S o c ie ty , and i s  s tro n g ly  encouraged 
w henever p o s s ib le .
The p re fe re d  s ty le  o f a r t i c l e s  i s  th e  MLA 
Handbook, ex cep t th a t s h o r t c i ta t io n s  such a s  ib id . , 
op . c i t . , and a u th o r and page num ber, be in c o rp o ra te d  
in  p a re n th ese s  in  th e  te x t .  Any a d d itio n a l q u e s tio n s  
co n cern in g  subm issions shou ld  be ad d ressed  to  th e  
e d i to r .
